
 

 
Blunders, Gaffes and Fixes  
 
There are many common blunders and gaffes relating to framing artwork on paper. Here we look at 
how, with the correct use of materials and a greater awareness of appropriate framing techniques, 
these can be avoided.  
 
Poor framing techniques and inappropriate materials can and will irreversibly damage artwork. The 
most common problems involve supporting artwork and its distance from the glazing. Without 
question, poor quality materials damage artwork and tapes used to support artwork can do 
irreparable damage. Tapes that come in direct contact with artwork should be in the form of a white 
paper gummed tape of conservation quality with no pressure sensitive adhesives that could 
irreversibly stain artwork. Plus it’s worth noting that pressure sensitive tapes are generally, neither 
permanent nor easily reversible.  
 
If linen tapes are used these are normally to hinge the window mount to the undermount, not for 
hinging the artwork as they are too strong and are not reversible without damaging the artwork. 
Larson-Juhl’s Acid Free Gummed Paper Tape 999000026 or Cotton Rag Paper Gummed Tape 
999000031 are both suitable tapes for hinging. As an alternative the use of Japanese  
papers and starch pastes should be considered.  
 
The method of attaching artwork in the mount package is important, primarily hinging should allow 
the picture to hang safely and also, it will influence whether or not the artwork cockles. The artwork 
should be attached to the undermount with hinges applied to the top edge that are weaker than the 
artwork so that the hinge would tear rather than the artwork.  

 
The strength of the hinges will depend whether or not they are shear or peel. Hinges that are in 
shear are far stronger than those in peel. Three types of hinge are commonly used by framers; the T 
or pendant hinge, the V hinge and finally, the Z or S hinge.  
 
The T hinge is the most common form of hinging, they are applied to the top of the artwork and in 
most cases around 5mm of tape should be attached to the back of the artwork. The T part of the 
hinge is normally applied fairly close to the art however, if both hinges are close/tight to the art 
there is a possibility that cockling may occur. By putting one hinge close to the art and the second or 
subsequent further away this will allow movement and may prevent cockling. For heavier items 
additional hinges may be added and extra tape attached to the artwork. Both parts of the T hinge 
are in shear and hence it is a strong hinge. The V hinge is not commonly used as it is weaker than the 
T hinge because it is in peel. Finally, the Z or S hinge is a very effective method of hinging artwork 
that is either to be floated direct onto board or on a platform of foam or mount board.  
 
As an aside, mounted artwork should always be stored with the hinges in shear i.e. upright. Store 
the frame with the picture upside down or on its side then the hinges change to peel and are 
consequently weak with the risk that the hinges will fail.  
 
As previously mentioned, it is important to distance artwork from the glass with the use of either 
window mounts or some form of spacer. Paper expands and contracts with changes in temperature 
and humidity and if there is insufficient air circulation across the face of the paper this may result in 
cockling due to the slight differences in the papers humidity content. Proper airspace will allow the 
air to circulate and equalize the humidity across the face of the paper which will help prevent  
 



 
 
cockling. Air circulation will also inhibit the growth of mould and greatly reduce the incidence of ink 
transfer from the print to the glass.  
 
When using window mounts it is important that the mount board in direct contact with the artwork 
is of either conservation or cotton museum standard and is sufficiently deep enough to ensure that 
the glass is not in contact with the artwork. This may necessitate the use of thicker mounts or slips. 
When using the latter, filler should be used made from foamboard to ensure the window mount lies 
flat. If wooden slips are used, one should ensure that any surface in contact with the artwork is 
sealed. The use of thicker mounts is an excellent method of dealing with pastels, the use of strips of 
foam board placed around 10mm inside the aperture of the window mount will provide a dust trap 
for any particles falling off the pastel.  
 
If window mounts are not required, i.e. float mounting or close framing, then the artwork should not 
come into contact with either the glass or frame interior. The use of a spacer, hidden under the 
rabbet assures a space between the glass and work. The spacer should be chemically stable and pH 
neutral.  
 
Spacers can either be made by the framer or purchased. There are two main propriety brands of 
spacer on the market, namely FrameSpace and EconoSpace each having differing qualities; however, 
homemade spacers provide an effective and more flexible option. Flexibility in that the spacers can 
be of the exact size, colour and standard of framing required.  
 
A common method used is to glue mount board onto either 3mm or 5mm foam board and 
depending on the standard of mount board and type of adhesive used, this could provide spacers up 
to and including conservation standards. In addition, the use of Plastazote, cotton  
museum board and EvaCon-R as the adhesive gives such spacers the potential for a higher standard. 
When using spacers the following points should be considered:  
 

 
Examples of Float Mounting  
 

·  Artwork and materials used in framing will expand and contract at differing rates and 
albeit this may be small, allowing for such differences will reduce the possibility of damage 
and problems that may be caused from bowed/broken glass, restriction of expansion and 
broken/cracked frame joints.  
·  Lignin will in time, adversely affect pressure sensitive tapes with the increased possibility 
of failure. Sealing the rebate will help.  
·  Fix the top and bottom spacers in first as these will be partially supported by those on the 
sides should the adhesives weaken or fail, thereby preventing the top spacer falling into the 
frame.  



 
An alternative to using a spacer would be to use a frame within a frame with the glass sandwiched 
between the two frames. Often the use of a linen coated frame looks very attractive when used in 
this way.  
 
If, for whatever reason, an undermount has not been used then a barrier board of at least 
1100microns should be added to prevent any acids leaching from the backing board attacking the 
artwork. Ideally any wood should be some distance from the artwork, however wood close to the 
object should be sealed using a barrier tape in the same way as wooden slips. The frame should be 
deep enough to accommodate all layers so that the contents do not protrude behind the frame and 
touch the wall. Ideally, all layers are recessed within the frame so there is air space between them 
and the wall. Finally, the contents of the frame should be held firmly in place using Framers points 
and the frame sealed using licky sticky tape to keep out dirt and pollutants and to stabilize the 
interior against short-term fluctuations in temperature and relative humidity.  
 
Finally, the importance of bumpers should not be ignored; attached to the back bottom two corners 
will allow for air circulation behind and around the frame and also help prevent the transfer of any 
dampness from the wall to the frame.  
 


